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THE VOICE

Jieun Seo _ Curator of Coreana Museum of Art

" The voice is elusive, always changing, becoming, elapsing,

with unclear contours, as opposed to the relative permanence,

solidity, durability of the seen. "
- Mladen Dolar

THE VOICE presents multifaceted perspectives
on ‘voices’ that infiltrate the realm of visual art in
line with the Coreana Museum of Art's thematic
exploration of the ‘body’. Over the past years, the
museum has been making in-depth aesthetic
inquiries into the topic, hosting a series of special
exhibitions including “Shall We Smell” (2007), which
explores around the subject of ‘olfactory senses’;
“Ultra Skin” (2009), which focuses on the ‘skin’
as the human body’'s most substantial sensory
organ; "Artist's Body” (2010), a reinterpretation of
‘artists” bodies” within the context of the twenty-
first century; and "Show Me Your Hair” (2011),
wherein the morphic properties of hair is explored
through socio-cultural implications. Foregrounding
various cultural semantics and their mechanisms,
the museum’s approach to the the ‘'body” further
expanded through recent exhibitions that focus
on bodily ‘performativity, such as “Performing
Film” (2013) and “Code Act” (2014). As this year's
international exhibition that continues these efforts,
THEVOICE is also an expression of the museum and
the curator's commitment to continue exploring
the ‘body,” a subject that stands crucial not only
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to contemporary art but also to socio-cultural
discourse writ large.

Let us take a closer look at the exhibition theme,
the 'voice.” The voice, as a type of bodily emission in
sonic form, is generated when air passes through
our vocal cords and escapes through our mouths
after being exhaled out of lungs. Voices include
the sounds we make when speaking, laughing,
crying, or singing; these sounds are intricately
interconnected to our daily experiences. Voices
are also intriguing in that they serve as a primal
flare of existential proclamation upon our birth. In
cognitive science, the voice is a critical agent that
helps us recognize the existence of others. Prior
to visually sensing others, we perceive external
beings by listening to their voices. A closer look into
the dynamics of voices and the body, as Jacques
Lacan notes, shows that while generated through
the body, voices are not part of the body. Rather, our
voices merely share parts of our bodies. Starting
with the intersection between the voice and the
body, THE VOICE tracks how the voice intervenes
in the visually driven field of art and manifests its
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existence despite invisibility, and how visual artists
explore the topic through their works. The exhibition
is designed to be a historical and aesthetic
rediscovery of the 'voice” as a long-neglected yet
significant subject and a critical device in visual art.

The human voice is a creative catalyst. Voices, and
‘the artist's own voice’ in particular, often served as
instruments of artistic expression in visual art, just
as they have done so in other areas such as music
throughout history. Sound poetries, often performed
by Dadaists in their total artwork (Gesamtkustwerk]
ventures in the early 20th century, deconstruct
the relationship between language and voice by
focusing solely on the sound itself through the
artists’ own voices. The artist’s voice was brought
to center stage by Fluxus and their performative
media hybridization ventures events,
performance, and happenings in particular, the aim
of which was to critique the formalist modernism
of the 1960s and seek change by fusing art with
daily life in pursuit of the 'harmony between life and
art.” In its evanescence and ephemerality, the voice
is intimately related to performance, for it is a live
experience in the presence of the here and now as a
vanishing medium.
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The featured artists in THE VOICE, including nine
international artists from Judith Barry to John
Cage, Theresa Hak Kyung Cha, Jeremy Deller,
Mikhail Karikis, Ragnar Kjartansson, Bruce
Nauman, Jeanine Oleson, and Slavs and Tatars,
along with the three Korean artists Ga Ram Kim,
On Kim, and Sei Rhee, approach the "voice” through
media such as video, installation, photographs,
print, and sound. The voices they explore vary in
form and type. At times by foregrounding the artist’s
own voice, and at others through single or multiple

agents (performers), the relationship between the
voice and language, or even the dual play between
the voice and the visible, the artists reveal their own
unique perspectives.

Bruce Nauman has been staging and recording
performances using his own body as an expressive
tool since the 1960s. The featured piece in
the exhibition, Ljp Sync (1969), is an hour-long
experimental video wherein a closed-up image of a
man (Nauman himself) appears upside down on a
black and white screen, repeatedly whispering the
phrase “lip sync” in an audibly charged voice. The
body parts, the vertically reversed image of the
mouth, chin, and neck, fill the screen, obscuring
all signs of the background or the character while
emphasizing the continuity of physical action as
anonymous bodily organs. With the passage of
time, viewers realize that the actual sound and
the movements of the mouth are out of sync. The
disjuncture between what one sees and hears
generates subtle tension, widening the temporal
and semantic gaps between the mouth’s movements
and the actual sound.

An eight-minute single channel video by Theresa
Hak Kyung Cha, who emigrated to the U.S. with her
family and built her reputation as an artist in San
Francisco, Mouth to Mouth (1975) also presents
a close-up shot of a woman's mouth. While this
experimentalvideo maybe reminiscentof Nauman's
piece in its exterior visuals, the two works vastly
differ in their approach to the ‘voice” as a subject. In
Cha’s video, the introductory shot presents a mixed
assortment of eight out of ten vowels in the Korean
alphabet (F, F, +, 1,4, —, +, u)in flowing
sequence. The screen soon darkens and turns into
snow, black and white noise jumbled up like on an




a liminal agent that straddles remembering and
recording through the reading performance,
transforming existed voice into present voice in its
spontaneity.

While Kim transforms documented text into new
text through voice, Ragnar Kjartansson, an artist
from Iceland known for his appropriation of myths,
cultural history, and identity, creates new contexts
by reviving the parts she remembers from Allen
Ginsberg’'s poem Song through the voices of three
performers. The voice in Kjartansson’s eponymous
piece Song (2011) is mythical. Resplendent in their
looping melodies, the three muses’ mesmerizing
voices sonorously fills the space, reminiscent of
the mystical sirens luring doomed sailors into the
sea with their beautiful and mysterious songs. This
piece is a six-hour long video recording of a live
performance that took place at the Hall of Sculpture
in the Carnegie Museum of Art. The performance
space is modeled after the Parthenon. Its white
marble pillars, the balcony, and the sculptures
simulate an ancient Greek temple. On the center
stage, three blond women performers lounge (at
times supine, and at others reclining) on a glossy
blue cloth. The camera angle revolves around them,
emphasizing the circular structure of the video
along with the women's repetitive voices. Inquiring
into ritualistic repetitions based on the notion
that the act of repeating is “one of the most basic
aspects of being human,” Kjartansson deconstructs
the narrative structure through repetitive elements
in the six-hour long performance, offering sensory
experience through a soundscape comprising
condensed time and space. In her own words:
“Always about a feeling, but there’s no story.”

Jeanine Oleson, a New York-based interdisciplinary
artist, participated in a four-month long residency
through the New Museum'’s R&D season program
in 2014, focusing on the theme of the ‘voice.” Oleson
presented an experimental opera performance,
research seminars, photographs, objects, and
videos based on multifaceted research with
emphasis on the diversity inherent within the ‘voice.’
All these productions come together to form a
constellation, among which the most symbolic two
pieces are introduced at the exhibition. Hear, Here
(2014), a black and white photograph comprising
three images that are conjoined like an accordion,
is a kind of an idea mapping project that connects
the myriad pieces and objects that constitute
her closing exhibition “Hear, Here” at the New
Museum. The three images respectively feature a
number of hands touching a woman's neck; a shot
of someone’s vocal cords; and a person coming
out of a cave. These images suggest that the voice
itself and its conventional understandings (such
as how we visually associate voices with relevant
physical organs such as the neck or the mouth)
are existentially internal as well as external. The
other piece Hear, Here (2014), which is a recording
of the hour-long performance that took place at
the museum, shows various objects that straddle
the magical and paradoxical (objects that look like
mountains but also caves, lighting devices in the
form of a human eye, or an ear-shaped horn, for
instance). Removed from the context of daily life,
these objects underscore the performers as they
collect compile ideas and spill out nonsensical
words in their own voice to create a paradoxical
situation. The structure of the performance,
comprising two acts that are modeled after
an opera, is also a device the artist employs to
illuminate the concept of the ‘paradox.” As such,




the paradoxical relationships and situations Oleson’s
performance reveals pushe the viewers to detect
the varied and complex factors concerning the
human voice, and the multifaceted and morphic
characteristic of the voice.

Sei Rhee, who harbors interest in interdisciplinary
endeavors in her work across genres and media
such as literature, video, sound, and performance,
introduces two new single channel video pieces in
the exhibition: Client Performance Artist (2017),
and / Don't Sing in German (2017). The two videos
feature the same character - a woman who
performs or sings in accordance with the artist's
script or directives. The voice of a foreigner
speaking near-perfect Korean out of context, an
eliminated voice, a close-up of a face, and the
occasionally interspersed texts generate a sense of
unfamiliarity. These two pieces mark the beginning
of her new series “0. Performed by Anna”, which
frames the varied characters who are all subsumed
under the name ‘Anna’ and the actual entities
behind their facades. The main source of inspiration
for the series was the case of a female patient
labeled “Anna 0" in psychoanalyst Sigmund Freud’s
book Studies on Hysteria, which he co-wrote with
physician Joseph Breuer in 1895 (Anna O showed
symptoms of hysteria, such as suffering from
delusions and anxiety, suddenly losing the ability
to speak her mother tongue German, or confining
her communications to English and French, but she
eventually showed improvement after undergoing
treatments that induce conversations on her own
problems). From the perspective of intertextuality,
the 'voice” serves as a crucial mechanism in Rhee’s
works. Thevoice, originating froma single text, jump
across different contexts and attempt transposition.
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London-based artist Jeremy Deller, who won the
recipient of the prestigious Turner Prize in 2004,
has been continuing various experiments and
demonstrating his talent as a curator, activist,
collaborator, and visual artist, pioneering new forms
with bold ideas and initiative. In particular, Deller
has been expanding his artistic reach beyond the
conventional white cube through collaborative
projects that induce participation from the general
populace or communities, presenting insightful
views on key incidents or socio-political issues in our
contemporary society. The piece he is presenting
at the exhibition, Beyond the White Walls, was
commissioned by the Hayward Gallery (UK) where
he held his first retrospective "Joy in People,”
offering a comprehensive view of his oeuvre over
the past two decades. This work deserves further
scrutiny in that it serves as a form of retrospective
in itself. The video, projected inside a giant mural,
shows a slideshow of his varied projects across
the years from 1990 to 2012, featuring public sites
such as an art gallery’s garden or a nightclub, with
Deller's voice narrating the stories behind each
project in the background. Here, the artist's voice
serves a dual purpose.

Ga Ram Kim, who has been approaching social
issues through various playful experimentations
such as installation, performance, and sound,
considers online ‘comments’ as a social voice in
her SOUND PROJECT - a project she has been
working on since May 2014. Using the name of
a virtual girl group called "4ROSE,” the artist
chooses the social issue of the month, collects
and edits relevant comments, and produces a
minute-long digital sound source in the format of
a single album. The single is available for download
on her website, as well as other music service




platforms such as iTunes or Melon. The intonation
or inflection of the voices are rather awkward, as
they are computer-generated sounds the artist
produced with Text to Speech (TTS) programs;
however, the alterity of these voices in fact function
as a device that craftily exposes the anonymity of
the ‘comments’ that undergird the overall piece.
What is of note here is that Kim's sound project
shows the dual dynamic between form and content.
While the voices in each of the singles belong to no
particular individual, they also serve as the voice
of the many (masses). The Archive Wall (2017),
debuting through the exhibition, is a comprehensive
collection of all the singles she has produced so far.
By allowing the viewers to freely access and take
away the sound sources in text format, Kim assigns
critical significance to the archival aspect of the
voice that lies inherent in her work.

Slavs and Tatars, Berlin-based artist collective
formed in 2006, has been exploring cultural
complexity and unforeseen similarities through
publications,  lectures,  performance,  and
installations. Focusing their research on the
culture, politics, and language of the Eurasian
region, they question people’s notion of concepts
such as language, consciousness, and identity.
Larry nixed, Trachea trixed (2015), one of the two
pieces they are exhibiting, juxtaposes unfamiliar
characters from the Cyrillic alphabet to shots
of mouths that appear to be pronouncing the
characters. Silkscreened on silver mirror paper,
the mouths and letters create the illusion of floating
voices being frozen in taxidermied form in their vivid
colorand shape, while the mirror paper background
generate morphic and sensory impressions, fluidly
responding to the lighting, the surroundings, and the
viewers' movements. In Khhhhhhh(2016), produced
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in poster format so that the viewers may take copies
home, Slavs and Tatars draws the weighty subject
of ideology and religion into a fireside chat about
the artful single phoneme “kh.” The front side of the
poster features an interior view of a human throat
along with a look into an open mouth, and the back
side comprises an eight-page long textual excerpt
from Khhhhhhh, abook they published in 2012. Slavs
and Tatars” work, focusing on the phonetic aspects
of discrete languages, illuminates the polyphony of
the voices nestled within different languages.

This exhibition aims to reflect on the interrelation
between visual art and the voice through the works
of twelve artists/teams, challenging the derivative
status of the voice within the realm of visual art.
The viewers will encounter the place or alterity of
the voices each of the artists locate through their
productions. | hope that these voices of disparate
positions would come into contact with one another
and in turn generate new voices through the
exhibition.




Jeanine Oleson
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Hear, Here, 2014
Photo intaglio print, 19.05 x 91.44 cm
Courtesy of the artist
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Hear, Here, 2014
Single channel video, color, sound; 1 hour
Performed at New Museum, New York

Courtesy of the artist






